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So You Want To Be A Rock 'N' Roll Star
ceramic, 66X40%X31cm, 2026
©Kazuo Fukunaga(Photo)
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Takashi Hinoda “Music of landed colors”

Period : 2026.10.3(Sat.) - 10.24(Sat.)
Hours : 12:00 - 18:00 / Venue : imura art gallery
*Closed on Mondays, Sundays
Gallery Talk: Saturday, October 3, 16:00- Takashi Hinoda X Kanae Aoki
(Curator, The Museum of Modern Art, Wakayama)

So You Want To Be A Rock 'N' Roll Star
ceramic, 66X40X31cm, 2026
©Kazuo Fukunaga(Photo)

imura art gallery is pleased to present Takashi Hinoda Solo Exhibition “Music of landed colors”, opening October 3, 2026.

For this exhibition, Hinoda will present seven new works as the current manifestation of “Hands-on Visionamusement” (Shu-
shikikeigaku), an artistic concept he has been developing in recent years. Through this term, coined by the artist himself,
Hinoda continues to reconsider the inherent value and fascination of color and form in their own right. Drawing elements from
diverse fields—including popular culture, ceramics, and the rules and structures of harmony and rhythm found in improvised
music—he combines and transforms them into new forms of sculptural expression.

In Hinoda’s recent practice, his own set of rules for determining color and form has become increasingly explicit. Choices of
color and form that were once made intuitively are gradually evolving into more systematic methods. Rather than leaving color
and form entirely to chance or intuition, Hinoda establishes specific relationships and rules through which he explores the possi-

bilities inherent in form itself.

Underlying this approach is Hinoda’s longstanding engagement with music. He has been particularly inspired by the ideas of
Russian composer Alexander Scriabin, who explored correspondences between color and sound. Just as harmony and rhythm
in music are governed by particular relationships and structures, Hinoda seeks to identify relationships and structures within
color and form and translate them into sculpture. By creating his own system of correspondences between sound and color, he
explores ways of determining color and form. These experiments transform invisible musical structures into tangible three-di-

mensional forms through color and shape.

From sound to color, from color to form. And finally, they find their final form in clay.
Through this new body of work, we invite you to experience the current state of Hinoda’s ongoing exploration of “Hands-on

Visionamusement” (Shushikikeigaku)
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—Artist Statement

Over the past few years, | have been working to construct a methodology that weaves together my various,
previously scattered interests. | have coined the term "Shushikikeigaku" (Hand-Color-Form-Music) to describe
this approach. A key element of this work involves exploring how the structures of music, specifically popular
music from the 20th century onwards can be incorporated into visual and three-dimensional art. Structural
characteristics of music from the latter half of the 20th century, particularly in the realm of popular music
nclude the use of sounds that might seem dissonant or non-tonal by traditional standards, as well as the

extensive integration of rhythmic traditions originating outside the modern Western canon.

One of my artistic goals is to revisit the concept of the "retinal through the lens of "listening".
This concept stands in stark contrast to the lineage of intellectual art that emerged after Marcel Duchamp, a

type of art Duchamp himself detested during his lifetime.

Specifically, | employ a method that finds active meaning not in the inherent character of individual colors, but
in the relationships between them. | draw upon the 12-hue color wheel, a tool sometimes used in color theory,
and map onto it the intervals of the equal-tempered 12-tone scale, an invention of Western music. For
instance, | might assign "C" to red and "G" to a blue-green hue; consequently, the relationship between colors
is determined by musical intervals. In my recent work, | characterize these color relationships through harmon-
ic structures and progressions, then apply color to my ceramic pieces based on pre-formulated color charts

derived from these musical patterns.

The coloring agents used in ceramics are derived from minerals that once lay dormant in the earth's crust.
While they exhibit specific wavelengths of color when reacting to light, they remain fundamentally material
substances. Moreover, they require high-temperature firing to achieve sintering. There are various issues
stemming from the nature of this color rendering—such as limitations or biases regarding the available hues
and levels of saturation. Furthermore, while equal temperament offers convenience, it cannot capture the full
spectrum of musical expression. Despite these challenges, the works exhibited here represent the culmination
of my trial-and-error process. Some pieces visualize existing compositions, such as Thelonious Monk’s "Blue
Monk" or John Coltrane’s "Giant Steps", while others are based on fragmentary chord progressions jotted
down while simply playing an instrument. In any case, the method described above has completely trans-
formed my sense of color. Looking back, this marks a significant leap forward, especially considering the
deep-seated insecurity | had harbored about using color since childhood. To put it grandly, my perception of
the principles of harmony in the world has shifted. Moreover, this approach is open to anyone provided they

are willing to learn from sound, color, form, and rhythm with a reverent attitude and a sense of enjoyment.
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M Profile

1968
1991

Born in Hyogo, Japan
B.F.A., Ceramics, Osaka University of Arts, Japan

Present Professor, Kyoto Saga University of Arts

Lives and works in Kyotanabe-city, Kyoto-prefecture

B Selected Solo Exhibitions

1992
1993
1995
1997
2000
2003
2004

2005

2006
2007
2008

2009

2010
2011
2012
2013

2014
2015
2016
2017
2018
2019
2020

HAKU Gallery, Osaka ('97~'99, '01)

Maronie Gallery, Kyoto ('95, '96)

INAX(LIXIL) Galleria Ceramica, Tokyo

"Firing Clay and Granite" INAX(LIXIL) Gallery 2, Tokyo
INAX(LIXIL) Tile Museum, Aichi

"No Assurance” Cubic Gallery, Osaka

"Townsfolk" galerie16, Kyoto

"Dazed" Cubic Gallery, Osaka

"Takashi Hinoda" Gallery Pahk, NewYork, U.S.A.

"Mollusc Republic" Gallera Finarte, Aichi

"Takashi Hinoda" Dai Ichi Gallery, NewYork, U.S.A.

"Entartete" Galeriel6, Kyoto

"Collapsing Perspective" Gallera Finarte, Aichi

"Collapsing Perspective" Gallery ON, Seoul, Korea

"Oikos" Galerie 16, Kyoto

"Allegory Exploded" INAX(LIXIL), Gallery 2, Tokyo

"Allegory Transformed" imura art gallery, Kyoto

"wound fever" Gallera Finarte, Aichi

"Alternative muscles" imura art gallery, Kyoto, imura art gallery, Tokyo
"Old Pine,Conservatism" Galleria Finarte, Nagoya

"The Universe once was mine" Elsa Art Gallery, Taipei, Taiwan
"Unsounded Voices" Dolado Beach Fist Art Foundation presents, Puerto Rico
"Dust in a Vortex in a Vortex Swirling in a Vortex" imura art gallery, Kyoto
"Takashi Hinoda - cramiques" Ariana Museum, Geneve, Switzerland
"Shades Of The World" Elsa Art Gallry, Taipei, Taiwan

"Society of Peers" imura art gallery, Kyoto

"Affirming the World" Galleria Finarte, Nagoya

"Hands and Visionamusement" imura art gallery, Kyoto

"Howling Hands-on Visionamusement"Galleria Finarte, Nagoya
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M Selected Solo Exhibitions

2021
2022
2023
2025

"Takashi Hinoda“Expandling Hands on Visionamusement” by imura art gallery” CADAN yurakucho, Tokyo
"Scenery / Hands on Visionamusement" ELSA GALLERY, Taipei, Taiwan
"Hands on Visionamusement for having a chance in life" imura art gallery, Kyoto

“Something/Anything?" Galleria Finarte, Nagoya

M Selected Group Exhibitions

1992
1994
1999
2003

2004
2005

2006

"The 16th Fletcher Challenge Ceramics Award" Auckland Museum, New Zealand ('94-'96, '98)
"The Suntory Prize Exhibition’94" Suntory Museum, Tokyo

"Artists in Hyogo" Hyogo Prefectural Museum of Modern Art, Hyogo

"Contemporary Master Ceramists of Western Japan" Ibaraki Ceramic Art Museum, Ibaraki
"Mutsuo Yanagihara and 14 Contemporary Ceramists" The Museum of Art, Kochi

"The Art of Earth - Clay Works of the New Century" The National Museum of Art, Osaka
"Selected Artists in Kyoto 2004 -New Waves" The Museum of Kyoto, Kyoto

"Walking Clay- Figurative Sculpture" Dai Ichi Gallery, New York, U.S.A.

"Ceramic New sense series by 50 artists” Chubu Centrair International Airport Gallery, Aichi
"SOFA New York 2006 (International Expositions of Sculpture Objects & Functional Arts)

" Seventh Regiment Armory, New York, U.S.A.

"594 Ceramic Artists in Residence" The Sigaraki Ceramic Cultural Park, Shiga

"Takashi2:East Meets East Takashi Murakami and Takashi Hinoda" Casa Nova Gallery, Santa Fe, U.S.A
(Curated by Casa Nova and Kornelia Tamm Fine Arts)

"SOFA Chicago 2006" Festival Hall, Navy Pier, Chicago, U.S.A.

2006-07 "Human Form in Clay- the Minds Eye" The Shigaraki Ceramic Cultural Park, and Tour through Japan

2007

2008

"Fired with Passion -Contemporary Ceramics of Japan" Asian Arts & Culture Center, Towson University, U.S.A.
"Ceramics from Hyogo There's something here... now" The Museum of Ceramic Art, Sasayama, Hyogo
"SOFA New York 2007" Seventh Regiment Armory, New York, U.S.A.

"The Hands on Movement -Crafted Form in Dialogue" Liljevalchs Konsthall, Stockholm, Sweden

"Asian Contemporary Art Fair N.Y. 2007" Pier 92, New York, U.S.A.

"Fragiles -Porcelain,Glass,Ceramics" Design Miami 2007, Miami, U.S.A.(Curated by Die Gestalten Verlag)
"Contemporary Form Life & Art" Higashi Hiroshima City Museum of Art, Hiroshima

"Fragiles -Porcelain, Glass, Ceramics" Gallery 113, Kortrijk, Belgium

"Masters of Disguise” Mint Museum of Craft + Design, North Carolina, U.S.A.

"Utopia" Atelier Xiao-Dong, Beijing, China

"Asia Top Gallery Hotel Art Fair 2008" Hotel New Otani, Tokyo

"True Grit -Frames, Fixations And Flirtations" McColl Center for Visual Art, North Carolina, U.S.A.

"ART ASIA Miami 2008 ART ASIA Pavillion" Miami, U.S.A.
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M Selected Group Exhibitions

2008 "Asia Top Gallery Hotel Art Fair 2008" Hotel New Otani, Tokyo
"True Grit -Frames, Fixations And Flirtations" McColl Center for Visual Art, North Carolina, U.S.A.
"ART ASIA Miami 2008 ART ASIA Pavillion" Miami, U.S.A.
2009  "ART FAIR TOKYO 2009" Tokyo International Forum (From imura aret gallery)
"Fragiles -Porcelain, Glass, Ceramics" Al-Sabah Art & Design Collection, Kuwait
"Breaking the Mold: Contemporary Chinese and Japanese Ceramic Sculpture"
Dennos Museum Center, Traverese City / The Marshall M. Fredericks Sculpture Museum, Saginaw Vallery
/ Elaine L. Jacob Gallery, Detroit, U.S.A. (Organized in collaboration with Dai Ichi Gallery)
2010 "ART FAIR TOKYO 2010" Tokyo International Forum (From imura aret gallery)
"SONAGI HARE" KIMI Art, Seoul, Korea
"PULSE New York 2010" New York, U.S.A.
"San Francisco Fine Art Fair" San Francisco, U.S.A.
"NEXT Art Fair" Chicago, U.S.A.
2011 "SCOPE New York 2011" New York, U.S.A.
"Mondes Ceramiques" Chapelle des penitents noirs Aubagne, Aubagne, France
"New Millennium Japanese Ceramics: Rejecting Labels & Embracing Clay”,
Northern Clay Center, Minneapolis, U.S.A.
2012 "Fairytales, Fantasy, and Fear" Mnit Museum Craft+Design, North Carolina, U.S.A.
"Ceramic / Figurative -Hiroto Kitagawa,Shigeki Hayashi, Takashi Hinoda" Shinjuku Takashimaya
/ Nihonbashi Takashimaya, Tokyo
2013 "Yamato Dynamics" MIZUMA GALLERY, Gillman Barracks, Singapore
"The International Prize of The Gyeonggi International Ceramic Biennale 2013",
Icheon CeraMIx Creative Center, Cerapia, Icheon City, Korea
"Crafting a Continuum: Rethinking Contemporary Craft" Arizona State University Art Museum, USA
2014 "Realisme" Amsterdam, The Netherlands
"The 9th Paramita Museum Ceramic Art Grand Prize Exhibition" Paramita Museum, Mie
2015  "Objectif Terre-18me Biennale international de Cramic de Chteauroux" Couvent des Cordliers
/ Muse-Htel Bertrand, Chteauroux, France
"Rokko Meets Art 2015" Mt. Rokko National Park, Kobe
2016  "Very Addictive - Re extension of Aesthetics in Daily Life" MOCA Yinchuan,China
"Rencontre" The Museum of Ceramic Art Hyogo, Hyogo
"Ways of Clay : Perspectives toward the future -The 4th Jakarta Contemporary Ceramics Biennale"

National Gallery of Indonesia, Jakarta
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M Selected Group Exhibitions

2017  "Art Stage Singapore 2017" (Marina Bay Sands / Singapore)
"Regarding Japan" (19 Paul Fort / Paris, France)
2019  "Sodeisha: Connections with Australia" (Newcastle Art Gallery / Australia)
2020  "IROE Exhibition" (Yusai / Tokyo)
2021  "Reflections on Tiles: A Ceramic Perspective" (Tajimi Mosaic Tile Museum / Gifu)
"Generation -out of darkness" (Online exhibition organized by *WIRED* Japan)
2022  "Re-freshers: New Acquisitions Exhibition" (Hyogo Prefectural Museum of Art / Hyogo)Art Collaboration Kyoto 2022
— ACK Curates Public Program: "Flowers of Time" (Kyoto International Conference Center / Kyoto)
2023 "Art Taipei 2023" (Exhibited via Elsa Gallery; Hotel Metropolitan Premier Taipei / Taiwan)
"Taipei Dangdai 2023" (Solo exhibition in the Edge Sector via imura art gallery; Taipei Nangang Exhibition Center )
2024  "Art Fair Tokyo 2024" (Tokyo International Forum Exhibition Hall)
"The Power of Craft" (Osaka University of Arts, Art Information Center 1F Exhibition Hall)
"Forest of Sagabi" (Kyocera Gallery / Kyoto City)
"Taipei Dangdai 2023" (Solo exhibition format in the Edge Sector, presented by imura art gallery;
Taipei Nangang Exhibition Center / Taiwan)
2026  "Art Fair Tokyo 20" (Tokyo International Forum Exhibition Hall)
"Thinking Hands" (Jungjae Art Gallery, Dankook University / Yongin City, South Korea)
"Summer Vacation Art Museum 16: If We Had No Present " Art" (The Museum of Modern Art, Wakayama)
"Contemporary Ceramic Art *Mini* Chronicle: Ceramics Are Art!" (The Museum of Ceramic Art, Hyogo / Hyogo)
B Public Collection

Toki City (Gifu)

Vallauris Museum (France)

Shigaraki Ceramic Cultural Park, Creative Training Center (Shigaraki)
INAX Museums: Tile Museum (Tokoname)

National Museum of Art, Osaka (Osaka)

James Wallace Arts Trust (New Zealand)

Arizona State University Art Museum (USA)

Mint Museum of Craft + Design (North Carolina, USA)
Musée Ariana (Geneva, Switzerland)

Museum of Ceramic Art, Hyogo (Hyogo)

Newcastle Art Gallery (Australia)

Hyogo Prefectural Museum of Art (Hyogo)

Onomichi City (Hiroshima)

Museum of the Academy of Fine Arts, Naples (Italy)
The Museum of Modern Art, Wakayama (Wakayama)




