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Takashi Hinoda
"Hands on Visionamusement for having a chance in life"

OPeriod @ 2023/10/25 (Wed.)~11/25(Sat.) *Closed on Mondays, Sundays and National Holidays
OHours : 12:00-18:00 *Opens until 20:00 on Friday, October 27
Venue : imura art gallery
OGallery Talk @ 2023/11/18(Sat.) 16:00-17:00
Artist:Takashi Hinoda / Discussant :Masahiro Yasugi (Curator at the National Museum of Art, Osaka)

Takashi Hinoda {Among people) ceramic, 51x50x76cm, 2023 / Photo by Kazuo Fukunaga

An exhibition by shushikikeigaku artist Takashi Hinoda will be presented this autumn at Imura Art Gallery. Hinoda
created the term shushikikeigaku [“hand, color, shape, and amusement”] as an alternative to bijutsu [art]. It refers
to his creative process with a focus on color and form—arguably the inherent “body” of visual art—using the artist’s
hands (body) as the medium.

Hinoda's creative style involves shaping the clay with his hands, then adding color by spraying ceramic pigment
while masking parts of the clay. The work is then fired in an electric kiln, after which it is colored again and then fired
once more, the work taking shape as this process is repeated. Also distinctive is the installation-based exhibition
space—which he first introduced around 20 years ago—in which the artist’s works are displayed. In addition to the
ceramic works on display in the space, Hinoda’ practice has involved covering the floor and walls and at times even
the ceiling, with patterned adhesive sheets. The creation of this space is an extension of Hinoda's ceramic-making
process in the sense that it involves the physical act of cutting the adhesive sheet. He has experimented with a
number of different approaches to incorporate familiar and everyday “materials” such as tableware and vases into
the contemporary art context and space. For this exhibition, however, Hinoda returns to his starting point, taking on
the challenge of using the inherent density and solidity of the ceramic object to assert its presence in the white cube
that is the gallery space.

Although the surface of the artist’s work provides a base for motifs that appear to be referencing social issues of the
day, “the concept” is not the premise of shushikikeigaku. Instead, the intention is for the viewer to enjoy the reso-
nance, movement, and collision of color and form. We hope that visitors will enjoy Takashi Hinoda’s work in the same
way that we enjoy sound, smell and taste.
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— Artist Statement

The focus of this exhibition is new work that | featured in my solo show as part of the Taipei Dangdai Art Fair
held in May this year.

In contrast to the Taipei show in which the installation incorporated the indiscriminate growth of plants stretch-
ing across the walls of the gallery space, this is a simple placement of ceramic sculptures dotted through the
space. My intention is for the reverberating power of the lines expanding across the entire exhibition space in
previous exhibitions to now be condensed into each individual work and to direct the viewer’s focus to what is
contained there.

Clay is distinctive for its solidity and durability, as represented by building materials such as roof tiles, bricks,
and other ceramic tiles, while it has a tactility that’s familiar to us all. | have been working with this material for
many years, and coming up with a way of creating—uwithin the exhibition setting—a point of contact or distance
between the viewer and the work has been a challenge. There is a strong affinity between our body and ceram-
ics, an example being the intimacy of holding the tea bowl in a tea ceremony. On other hand its drawback is
that it isn't a visually assertive material when it comes to visual art; much like an orphan, it struggles to find its
place within a vast and empty space.

Having put aside the framework of Art (bijutsu), | created a new field called shushikikeigaku and have been
using this term over the last few years to describe my work. Art has held a distinctive position within the
context of human labor, but in the last two centuries, this has pivoted and altered so that the focus of art has
become the concept, and research. As | attempted to identify exactly what it was that | wanted to create, |
began to see that there was still a lot of potential to create something significant by combining the three
elements of hands (labor), color and form, and | felt a renewed sense of anticipation. With the rotation of the
triangle—the three elements of color, form, and the body that appreciates and embraces them—I am always
hoping that the result of creation will reverberate with the sounds of an ambiguous world.

| have, above all else, avoided creating work that is unambiguous or that has a specific narrative. An easily
understood narrative to define the world may, in some ways, be comfortable, but at the same time there is a
possibility that it could head in an overly simplistic and dangerous direction. That’s why my work is never about
providing a direct answer to or making an assertion about current issues. As a result, at first glance my works
may seem quite chaotic, but | firmly believe in the potential of these works that, by applying a vertical time axis,
attempt to “cut out” aspects of the world that we live in.

Takashi Hinoda

HEYHZ / Takashi HINODA

@Profile

1968 Born in Hyogo, Japan

1991 B.FA,, Ceramics, Osaka University of Arts, Japan

2019 Professor, Kyoto Saga University of Arts

Present Lives and works in Kyotanabe-city, Kyoto-prefecture

@®Sclected Solo Exhibitions

2011 "Alternative Muscles" imura art gallery, Kyoto, imura art gallery, Tokyo

2012 "Old Pine, Conservatism", Galleria Finarte, Nagoya

2013 "Unsounded Voices" Dolado Beach Fist Art Foundation presents, Puerto Rico
"The Universe Once Was Mine" Elsa Art Gallery, Taipei, Taiwan

2014 "Dustin a Vortex in a Vortex Swirling in a Vortex" imura art gallery, Kyoto

2015 "Takashi Hinoda - cramiques" Ariana Museum, Geneve, Switzerland

2016 "Shades Of The World" Elsa Art Gallry, Taipei, Taiwan
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2017 "Society of Peers" imura art gallery, Kyoto

2018 "Affirming the World" Galleria Finarte, Nagoya

2019-20 "Hands and Visionamusement" imura art gallery, Kyoto

2020 "Howling Hands-on Visionamusement" Galleria Finarte, Nagoya

2021 "Takashi Hinoda "Expandling Hands on Visionamusement" by imura art gallery" CADAN yurakucho, Tokyo
2022 "Scenery / Hands on Visionamusement" ELSA GALLERY, Taipei, Taiwan

@ Selected Group Exhibitions
2011  "New Millennium Japanese Ceramics: Rejecting Labels & Embracing Clay"

Northern Clay Center, Minneapolis, U.S.A.
2012 "Fairytales, Fantasy, and Fear" Mnit Museum Craft+Design, North Carolina, U.S.A.
2013  "Yamato Dynamics" MIZUMA GALLERY, Gillman Barracks, Singapore

"Crafting a Continuum: Rethinking Contemporary Craft" Arizona State University Art Museum, USA
2014 "The 9th Paramita Museum Ceramic Art Grand Prize Exhibition" Paramita Museum, Mie
2015 "Objectif Terre-18me Biennale international de Cramic de Chteauroux"

Couvent des Cordliers / Muse-Htel Bertrand, Chteauroux, France

"Rokko Meets Art 2015" Mt. Rokko National Park, Kobe
2015-16 "Takashi Hinoda et Hadrien Dussoix" In Situ Gallerie, Morges, Switzerland
2016 "Very Addictive - Re extension of Aesthetics in Daily Life" MOCA Yinchuan, China

"Rencontre" The Museum of Ceramic Art Hyogo, Hyogo
2016-17 "Ways of Clay : Perspectives toward the future -The 4th Jakarta Contemporary Ceramics Biennale"

National Gallery of Indonesia, Jakarta

2017  "Autour du Japon VI” Paul Fort, Héléne Aziza Gallery, Paris, France
2019 "Sodeisha —Connectied to Australia" Newcastle Art Gallery, Australia
2021  "Exploring the Tile: from diversified perspectives of ceramic artists" MOSAIC TILE MUSEUM, Tajimi, Gifu

"Generation -out of darkness” Online Exhibition curated WIRED magazine

@®Awards

1992 Asahi Ceramic Art Exhibition

1993 The ceramic biennale
The 2nd flower vase biennnale

1994 La 14eme Biennale Internationale de Ceramique d’Art 1994, Chateau Musee, Vallauris, France
Asahi Ceramic Art Exhibition

1995 The 13th Japan ceramic exhibition

1998 Asahi Ceramic Art Exhibition

2001 Asahi Ceramic Art Exhibition

2010 Kyoto Prefecture Culture Prize, Encouraging Prize

@Public Collection

Toki City, Gifu / Musee de la Cramique Le Chteau de Vallauris, Vallauris, France / INAX Tile Museum, Tokoname, Aichi
The Shigaraki Ceramic Cultural Park, Shiga / The National Museum of Art, Osaka / University Art Museum, U.S.A
Muse Ariana, Genve, Switzerland / The Museum of Ceramic Art, Hyogo / Museum of Modern Ceramic Art, Gifu

Mint Museum of Craft + Design, North Carolina, U.S.A. / Ceramics Research Center, Arizona State

The James Wallace Arts Trust, Auckland, New Zealand / Newcastle Art Gallery,Australia

Hyogo Prefectural Museum of Art, Hyogo / Onomichi City, Hiroshima

H 31 Kawabata-higashi Marutamachi  /nowMeartapachisia.
| m U rO G rT g O | | e ry Sakyo-ku, Kyoto, 606-8395 Japan Marutamiboiil !
imura art gallery
Tel : 075-761-7372 Fax :075-761-7362
E-mail : info@imuraart.com
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