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Satoru Aoyama "Time Machine”

Dates: 2026/7/4 (Sat.) ~ 7/25 (Sat.) 12:00 - 18:00
*Closed on Sundays, Mondays, National Holidays
Venue: imura art gallery In collaboration with MIZUMA ART GALLERY
Opening reception: 7/4 (Sat.) 17:00 - 18:00

&

{Time Machine) embroidery with polyester thread on polyester organza, 2026

Photography by MIYAJIMA Kei ©AOYAMA Satoru, Courtesy of Mizuma Art Gallery

imura art gallery is pleased to present “Time Machine,” a solo exhibition of works by Satoru Aoyama.

Aoyama moved to the UK during his high school years and subsequently studied textile art at Goldsmiths
College in London. The program was grounded in gender studies and included a sewing studio, where Aoyama

began creating works on an industrial sewing machine.

In 2012, he met Masaharu Sato and Keisuke Shirota at a group exhibition in the Serbian capital of Belgrade, a
city that still bore the scars of civil strife. Titled “Photo-Reference: Photographic Image in Contemporary
Japanese Art Practices,” the exhibition was put together by Serbian curator Jelena Stojkovi¢ and featured

works by Japanese artists who all used photography as a medium but used their own diverse approaches.

“Time Machine” presents creations such as Aoyama’s machine-embroidered tracing of the flyer for “Bye Bye
Come On”"—a solo exhibition held by Sato at this gallery in 2010—and an embroidered representation of a
picture postcard sent by Stojkovi¢. Sato’s work titled Bye Bye Come On was also displayed at the 2012
exhibition in Serbia, providing Aoyama with his first taste of the artistry of Sato, who later passed away in 2019.
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Aoyama notes, “People hundreds of years from now will see little difference between this solo exhibition and
Sato’s, but that doesn’t change the fact that both were held in the same era by two artists born in the same

era.

Aoyama’s creative focuses in recent years include exploration of the things that are vanishing from our rapidly
changing world. Flyers and other paper media are being replaced with digital versions, while paper money and
tickets are being sidelined by cashless payment. These and other vanishing things may truly be gone hundreds
of years from now. Conversely, there are things that will remain or that should be preserved. “Time Machine”
takes a close look at the irreversible flow of time and while quietly resisting it, touching on the transformation of
things like human nature and the value of labor. It is an art installation that imagines a gallery room setting
centuries from now. We invite visitors to experience Aoyama’s latest works while imagining our present
moment from the perspective of a distant future.

Aoyama considers this exhibition to be the final gallery room for “A Boy Who Sews Forever in Kyoto,” his
simultaneous solo showing at Museum ['Eki] KYOTO. We invite you to also visit that presentation.

“Time Machine”
For the final exhibition room of “A Boy Who Sews Forever in Kyoto”
By Satoru Aoyama

The sewing machine was first brought to Japan by Commodore Perry in 1854. H.G. Wells’s novel The Time
Machine, the first literary work to deal with time travel, was published in 1895. As is well known, Japanese
people call a sewing machine “mishin,” and it is famously said that this originated from people in the Meiji era
mishearing the English word “machine.” If that is the case, then “time machine” could just as easily have
become “time mishin.” Yet over the forty years between Perry and Wells, it is easy to imagine that “mishin” had
already become firmly established in Japan as the name of a tool for sewing. As a result, every other kind of
machine—including the time machine itself—remained simply “machine”: machine gun, training machine, slot
machine, and so on. Conversely, if we replace all these “machines” with “mishin”—time mishin, mishin gun,
training mishin—then the sewing machine seems to exceed its original function, and begins to evoke the image
of unknown tools from a future yet to come.

The sewing machine | have used since my student days is a 1920s industrial Singer embroidery machine,
known overseas as an “Irish machine.” In Japan, it is also referred to as a yokofuri mishin (side-to-side sewing
machine). Production of this old machine has long since ended, and in recent years it has become increasingly
difficult to find one in good working condition. Using this disappearing tool to shed light on things that are
themselves destined to disappear—people, objects, events—and leaving them behind as small monuments,
has gradually come to feel like the work | should devote my life to. The things | have embroidered so far range
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widely: cigarette butts, receipts, fallen leaves, cherry blossom petals, newspapers, magazines, and more.
What they share is not only a material fragility, but also a distinctive sense of narrative. At times, these
narratives call forth memories of past eras, reveal the conditions of contemporary society, and prompt
reflections on the future. In this sense, the sewing machine in my practice functions almost like a time
machine—what | call a “time mishin"—capable of moving back and forth through time, while also serving as a
device that stops time itself.

When imura art gallery approached me about holding this solo exhibition, | immediately thought of my friend
Masaharu Sato, who passed away seven years ago. To be precise, his works and words often come back to
me in daily life, so perhaps “associated him with this exhibition” would be more accurate than “remembered.”
Around the time | first met him, Sato was an artist represented by imura art gallery.

| first met Sato in Serbia in 2012. At the time, the curator Jelena Stojkovi¢, who was researching Japanese
contemporary art and photography, invited me, Sato, and fellow artist Keisuke Shirota to participate in a group
exhibition she organized there. The three of us quickly became close friends. For about a week, we spent
every day together—not only working, but sightseeing, meeting local people, eating and drinking together,
and talking passionately about art. Even after returning to Japan, we often said that we should all go back to
Serbia together someday. It was such an enjoyable trip. The exhibition itself was small in scale, but | believe it
was warmly received.

One of the works Sato exhibited in that group show was Bye Bye Come On. Created using rotoscope
animation, the work features two costumed characters: one repeatedly making a “bye-bye” gesture, the other
beckoning with a “come on” gesture. Looking back now, it could even be called one of Sato’s signature works.
To be honest, before seeing the exhibition in Serbia, | had never encountered his work. But the moment | saw
Bye Bye Come On, | immmediately understood the strength of Masaharu Sato as an artist.

This artist, who was the same age as me yet died before me, went on to hold the deeply moving solo
exhibition “Shinigami Sensei” (2019) at Ken Nakahashi shortly before his death, and after his passing, the
large-scale retrospective “Sato Masaharu: Trace—absence of presence / presence of absence” (2021) was
presented at Contemporary Art Gallery, Art Tower Mito to great acclaim. In that sense, he became an artist far
ahead of me. Even now, his works continue to be reinterpreted, and surely they will reappear in new forms in
the near future. Truly great artists continue to appear in this world as time travelers even after their physical
bodies have disappeared.

For this exhibition, | was fortunate enough to obtain from imura art gallery the flyer from the very first
presentation of Bye Bye Come On. | decided to begin my new work by recreating this flyer using the sewing
machine. During his lifetime, Sato said that to “trace” someone is to absorb the subject into oneself. Tracing
must be carried out without the subject noticing. Come to think of it, Sato once included me in one of his
works, but | did not realize | had been animated until | actually saw the finished piece. This time, it is my turn
to tail him. (In truth, I have followed him many times before, sometimes through artworks and sometimes in
lectures.) The person being followed would probably never notice, but | believe this exhibition space will
nevertheless strongly evoke the presence of Masaharu Sato. Beginning with this new work based on Bye Bye
Come On, | hope this exhibition may become an experience that resists, even if only slightly, the irreversibility
of time.
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Aoyama Satoru

1973 Born in Tokyo, lives and works in Tokyo
1998 Goldsmiths College, University of London, BA Textiles, Visual Art Department
2001 The School of the Art Institute of Chicago, MFA Fiber and Material Study Department

Selected Solo & Two person Exhibitions

2026 “Time Machine” imura art gallery, Kyoto
“A Boy Who Sews Forever in Kyoto” Museum [EKi] KYOTO
2024 “Do you believe in ‘Forever'?” Mizuma Art Gallery, Tokyo
“A Boy Who Sews Forever” Meguro Museum of Art, Tokyo
2019 “The Lonely Labourer” Mizuma Art Gallery, Tokyo
2017 “News From Nowhere” Mizuma Art Gallery, Tokyo
“The Age of Disappearance, Satoru AoyamaxKen lkeda” Mizuma Gallery, Singapore
2016 “Division of Labour” White Rainbow, London, U.K.
2015 “Dedicated to Unknown Embroiderers”, Mizuma Art Gallery, Tokyo
2012 “The Man-Machine (Reprise) Featuring HIRAISHI Hirokazu”, Mizuma Art Gallery, Tokyo
2011 “Artists Must Earnestly Make Six Roses in Their Lives”, Mizuma Art Gallery
2010 “COMPLEX CIRCUIT-Contact Zone 5 / Satoru AOYAMA”, aM Gallery, Tokyo
2009 “Glitter Pieces #1-22”, Mizuma Art Gallery
2007 “Ancient Pixels”, Chicago Cultural Center, Michigan Avenue Galleries, Chicago, U.S.A.
“Good Aliens”, One in the Other, London, U.K.
2004 “Aoyama Satoru Criterium 60”, Contemporary Art Center, Art Tower Mito, Ibaraki
“YU-KEI”, Mizuma Art Gallery

Selected Group Exhibitons

2025 “#WhereDoWeStand?—Art in Our Time” The National Museum of Modern Art, Kyoto (Momak)
“When Embroidery is Born” Tokyo Metropolitan Art Museum
AWT Focus “What Is Real?” Okura Shukokan Museum of Fine Arts, Tokyo
“Choreographies of the Everyday” Museum of Contemporary Art Tokyo
“‘MINEBANE! Contemporary Art — The Taguchi Art Collection” Akita Museum of Art, Senshu Museum of Art
“The100th Anniversary of Kominato Railway from the Past to the Present, and toward the Future”
Ichihara Lakeside Museum, Chiba

2024 “May It Be Your Tale” Ryushi Memorial Museum, Tokyo
“Artists Along the Railway Lines: The Odakyu Line” Setagaya Art Museum, Tokyo

2023 “Who will you show your art to?” Chinretsukan Gallery, The University Art Museum,
Tokyo University of the Arts
“WORLD CLASSROOM: Contemporary Art. through School Subjects” Mori Art Museum, Tokyo
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2022

2021

2019

2015

2014
2013
2012

2011
2010
2009
2008

2006

2004

“Dream / Lands” Kanagawa Kenmin Hall Gallery

“Void of Nippon 77: Postwar Art History Landscape Sequences” GYRE GALLERY, Tokyo

“Dress Code: Are You Playing Fashion?” Bundeskunsthalle, Germany2020

“Re construction” Nerima Art Museum, Tokyo

“‘DOMANI plus Online 2020: Living on the Eve” (online)

“Dress Code: Are You Play Fashion?” The National Museum of Art, Kyoto, travelling to Contemporary Art
Museum Kumamoto and Tokyo Opera City Art Gallery

“Unfolding: Fabric of Our Life” Center for Heritage Arts & Textile, Hong Kong2017

“Amazing Craftsmanship! From Meiji Kogei to Contemporary Art”, Mitsui Memorial Museum, Tokyo,
traveled to five venues (-2019)

“Yokohama Triennale 2017”, Yokohama Museum of Art, Red Brick Warehouse No.1, and others,
Kanagawa

“‘ESCAPE from the SEA” National Art gallery, Kuala Lumpur, Malaysia

“Alternative Choice”, Yokohama Civic Art Gallery Azamino, Kanagawa

“Rokko Meets Art 2015”, Rokkosan, Hyogo

“Find ASIA”, Yokohama Creative Center, Kanagawa

“Flowers”, Towada Art Center, Aomori

“Meguro Addresses - Artist in Urban Life”, Meguro Museum of Art, Tokyo

“Photo Reference: Photographic Image in Contemporary Japanese Art Practices”, Belgrade Cultural Center
— The Art Gallery, Belgrade, Serbia

“Storyteller -Units of Recognition”, Aomori Contemporary Art Center

“CAFE in Mito 2011: Relationships in Color”, Contemporary Art Center, Art Tower Mito, Ibaraki
“Roppongi Crossing 2010: Can There Be Art?”, Mori Art Museum, Tokyo

“TWIST AND SHOUT: Contemporary Art from Japan”, Bangkok Art and Cultural Center, Thailand
“‘Neoteny Japan - from Takahashi Collection”, Kirishima Open Air Museum, Kagoshima, traveled to six
venues

“THE ECHO" , ZAIM, Tokyo

“‘New Art 2006", Yokohama Civic Gallery, Kanagawa

“ALLLOOKSAME? /TUTTTUGUALE? — Art from Japan, China and Korea”, The Fondazione Sandretto Re
Rebaudengo, Torino, Italy

“Officina Asia”, Galleria D’ Arte Moderna, Bologna, Italy

“Boys Who Sew”, Crafts Council, London, U.K.

Public Collections

Mori Art Museum, Tokyo / Takamatsu Art Museum, Kagawa / Nerima Art Museum, Tokyo, The National Museum
of Modern Art, Kyoto /Aichi Prefectural Museum of Art /Museum of Contemporary Art Tokyo / Setagaya Art
Museum, Tokyo
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