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Aya Kawato solo exhibition
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Imura Art Gallery is pleased to announce “f Scopic,” a solo exhibition by Aya Kawato and her

first in Japan in 3 years.

Since she was a small child, Aya Kawato has been influenced by her neuroscientist father. This
influence fostered an awareness that the world is perceived through the brain, and made her
particularly interested in optical illusions. After studying textiles as an undergraduate in Kyoto,
Kawato sought out different methods of expression and arrived at her current grid painting style
which expresses themes of control and imperfection. Her visual practices focuses on forming an
empathetic connection with the viewer regarding the existence of areas beyond the reach of

human knowledge and created through these moments of imperfection.

Kawato has based her practice on the words of Soetsu Yanagi (1889-1961), an advocate of the
mingei (folk craft) movement, who wrote in Bashofu Monogatari , “The beauty of kasuri textiles
lies precisely in the fact that the patterns contain imperfections within them.” With this concept
of “kasuri style” imperfection in mind, Kawato recognized that the imperfect 4asuri textiles hold
a beauty that reflects the limits of intentional expression and has incorporated this idea into her

own creative process.

This exhibition will feature 12 new works which contain 45 degree diagonal lines layered into
Kawato’ s usual grid compositions. Wallpaper will also be used alongside these paintings to
create an immersive, fluctuating installation experience for viewers as they move throughout the
exhibition space. We hope you’ 1l take advantage of this opportunity and come experience the

work for yourself.

reference: Kawato, Aya. 2018. ‘Researching structures of control and imperfection in Oshima Tsumugi

textiles.” Tokyo University of the Arts, Tokyo.
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—Artist Statement

A few months ago I contacted Mr. Hajime, an Oshima Tsumugi textile manufacturer, and asked him to
send me a video of the textile creation process. Mr. Hajime was an invaluable help to me during my PhD
studies when I was researching the structures of control and imperfection in Oshima Tsumugi textile
production. When I contacted him for images of this delicate weaving process, Mr. Hajime sent me a video

of a technique called kasuri awase.

[ watched the video as soon as I received it. While [ was struck by the intricate kasuri awase process, what
attracted me most was the beauty of the vertical warp threads that had not yet been woven together with
the horizontal weft threads.

These dyed warp threads created an unfinished pattern which [ unconsciously began to complete.
Humans have a perceptual tendency to fill in the gaps in incomplete patterns, and I found myself enjoying
the way my mind was creating the image on the cloth as it was being woven. Inspired by this, I decided to

create a series of paintings with 45-degree diagonal lines overlapping perpendicular ones.

photograph courtesy of Hajime Shoji
Ori

f#% Scopic

The character “f#&” is pronounced “ori” and means “weave.” The suffix “-scopic” is taken from macroscopic,
mesoscopic, and microscopic. These latter 3 are important keywords for my work because they express
the ways in which my paintings shift and change depending on large, mid-range, or short viewing

distances.

As you examine the work in this show from different distances and angles, [ hope you enjoy the shifts that
occur in the image through the innumerable perpendicular and diagonal lines that have been individually
divided and painted. I want you to look at the threads that have not yet been woven and imagine a textile

that only you can see.

Ori
Through an ## Scopic way of seeing, I hope you are able to find enjoyment in both work and space alike.
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JILN # (Aya Kawato)

Artist Profile

1988 Born in Nara, Japan

2011 BFA, Textile Course, Faculty of Art, Kyoto Seika University

2014 Ecole Nationale Supérieure des Beaux-arts de Paris, Student Exchange Program
2015 MFA, Intermedia Art, Graduate School of Tokyo University of the Arts

2019 Ph.D, Intermedia Art, Graduate school of Tokyo University of the Arts

2021 Present Lives and works in Kyoto, Japan

Selected Solo Exhibitions

Upeoming 2022 The Triangle, Kyoto City KYOCERA Museum of Art (Kyoto, Japan)
2020 Tell me what you see | Pierre-Yves Caér Gallery (Paris, France)
2019 Aya Kawato Solo Exhibition | A. Iynedjian Fine Art (Geneva, Switzerland)
Controlled / Uncontrolled | Pierre-Yves Caér Gallery (Paris, France)
2018 Aya Kawato Solo Exhibition | imura art gallery (Kyoto, Japan)
2017 C/U_CCLXXX-CXC_(w)_I | Shonandai MY Gallery (Tokyo, Japan)

Selected Group Exhibitions

2019-2020 Sukikei / New View - Contemporary art in Japan at a time of transition -
| (Osaka, Fukuoka, Tokyo, Japan)
2019 Drawing: Manner | Takuro Someya Contemporary Art (Tokyo, Japan)
2017 Collect 2 | Micheko Galerie (Munich, Germany)
Réver 2074 | The University Art Museum, Tokyo University of the Arts (Tokyo, Japan)
The 13th Gunma Biennale for Young Artists | The Museum of Modern Art, Gunma

(Gunma, Japan)

Selected Collections & Comission Works

CHANEL K K. (Tokyo, Japan)

The University Art Museum, Tokyo University of the Arts (Tokyo, Japan)
LONGCHAMP / La Maison Ginza (Tokyo, Japan)

The Hotel Seiryu Kyoto Kiyomizu (Kyoto, Japan)

Photo: Tatsuki Katayama

Facebook Japan (Tokyo, Japan)

31 Kawabata-higashi Marutamachi Jingu-Marutamachi sta.
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